
Geography in Early Judaism
and Christianity
The Book of Jubilees

JAMES M. SCOTT



PUBLISHED BY THE PRESS SYNDICATE OF THE UNIVERSITY OF CAMBRIDGE

The Pitt Building, Trumpington Street, Cambridge, United Kingdom

CAMBRIDGE UNIVERSITY PRESS

The Edinburgh Building, Cambridge CB2 2RU, UK
40 West 20th Street, New York, NY 10011-4211, USA
477 Williamstown Road, Port Melbourne, VIC 3207, Australia
Ruiz de Alarcón 13, 28014 Madrid, Spain
Dock House, The Waterfront, Cape Town 8001, South Africa

http://www.cambridge.org

C© James M. Scott 2002

This book is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without
the written permission of Cambridge University Press.

First published 2002
Reprinted 2003

Printed in the United Kingdom at the University Press, Cambridge

TypefaceTimes 10/12 pt. SystemLATEX2ε [TB]

A catalogue record for this book is available from the British Library.

Library of Congress Cataloguing in Publication data

Scott, James M.
Geography in early Judaism and Christianity : the book of Jubilees / by James M. Scott.

p. cm. – (Society of New Testament Studies monograph series ; 113)
Includes bibliographical references and index.
ISBN 0 521 80812 X hardback
1. Book of Jubilees VIII–IX – Geography. 2. Bible. O. T. Genesis X – Geography.
3. Geography, Ancient. 4. Geography, Ancient – Maps. 5. Book of Jubilees
VIII–IX – Criticism, interpretation, etc. – History – To 1500. 6. Christian literature,
Early – History and criticism. I. Title. II. Monograph series (Society for New
Testament Studies) ; 113.

BS1830.J8 S45 2001
229′.911 – dc21 2001035282

ISBN 0 521 80812 X hardback



CONTENTS

Preface pageviii

Introduction 1

1 TheMappamundiof Queen Kypros 5

2 Jubilees8–9 23

3 Luke-Acts 44

4 Pseudo-ClementineRecognitions1.27–71 97

5 Theophilus of Antioch 126

6 Hippolytus of Rome 135

7 MedievalMappaemundi 159

Conclusion 171

Notes 177
Bibliography 259
Index of ancient literature 305
Index of modern authors 329

vii



1

THE MAPPAMUNDI OF QUEEN KYPROS

Introduction

A most interesting and enigmatic cartographic text has apparently es-
caped the notice of historiansof cartography – an epigram of Philip of
Thessalonica, who wrote in Rome during the reigns of Tiberius (14–37
CE) and Gaius (37–41 CE).1 This epideictic epigram (Anth. Pal.9.778)
praises an artistically woven tapestry that was sent as a gift from a queen
to an unnamed, reigning Caesar, presumably one of the aforementioned
Roman emperors. The tapestry itself is said to display the inhabitedworld
and the surrounding Ocean. We are evidently dealing here with a world
“map” done in either wool or linen,2 making it perhaps one of the earli-
est recordedmappaemundiin the literal sense of the term (i.e., “cloth of
the world”).3 It should be noted here that the image of weaving is used
extensively in connection with weaving narratives, so literary and visual
productions, in which the world may be described, are neatly linked.4

Philip’s tantalizingly brief poem prompts several questions. Who was
the queen who made the tapestry and sent it as a gift? What picture of
the world are we to imagine on the tapestry? What is the cartographic
source(s) for the “map”?5 In seeking to answerthese questions, how-
ever provisionally, the present chapter opens our discussion of Jewish
geographical conceptions with a cameo of the subject at hand. This will
provide us not only with a fitting example of the kind of evidence that is
available for our work, but also with a salient reminder of the difficulties
inherent in the task.

Philip’s Epigram (Anth. Pal.9.778)

We begin our investigation with the text of Philip’s epigram:6

Γα�αν τ�ν Σ�ρ ��καρπ�ν �σην ���ωκ� π�ρA�θων
�κ�αν�ς µ�γ�λωι KαAσαρι π�ιθ�µ ��νην

κα� γλαυκEν µ� θ�λασσαν �πηκρι��σατ� [K�πρ�ς]

5
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κ�ρκAσιν  στ�πBν�ις π�ντ! �π�µα"αµ ��νη.

KαAσαρι δ! �$"�Aνωι ��ρις %λθ�µ�ν, &ν γ'ρ �ν�σσης
δ(ρα Σ ��ρ�ιν τ' θ���ς κα� πρ�ν )Σ�ιλBµ�να.

Modelling all with shuttle labouring on the loom, [Kypros]made
me, a perfect copy of the harvest-bearing earth, all that the land-
encircling ocean girdles, obedient to great Caesar, and the gray
sea too. We have comeas a grateful return for Caesar’s hospi-
tality; it was a queen’s duty, to bring gifts so long due to the
gods.

Here, we read of a woman’s skillful handiwork at the loom. Philip’s
description suggests that the resulting tapestry was a genuine work of
art, for the participle�π�µα"αµ ��νη comes from a verb (�π�µ�σσω)
which in the middle voice is used in the sense of “model” as a sculptor
(cf. LSJ, s.v., 209). Moreover, the participle is construed with amain verb
(�πακρι�B�µαι) which is likewise used of sculpturing, this time in the
senseof “makeexact.”7 Hence, the tapestry is describednot only asawork
of art but also as an exact replica of the world that it sought to portray.8

Allowing for some exaggeration and poetic license, we may nevertheless
conclude that the tapestry must have been quite impressive to behold.9

We will return to Philip’s description of the tapestry after attempting to
identify the “queen” whomade it and the “Caesar” for whom shemade it.

The identification of the queen and the reigning Caesar

It is difficult to ascertain who the maker and giver of this artistic tapestry
may have been. We know that the artist must have been a woman, for
in line 5 she is called an*νασσα (“queen, lady”). Furthermore, the
name of the queen is undoubtedly to be found in K�ρπ�ς, which is
the reading preserved in line 3 of the manuscript. While the masculine
K�ρπ�ς is not usually a name for a woman, the text clearly presupposes
that the name belongs to a woman,as seen by the feminine participle
�π�µα"αµ ��νη, which takes its gender from the assumed subject of the
main clause. Very likely, therefore, K�ρπ�ς is a corruption for another
name. The identification of this person is indeed the linchpin for the
interpretation of the entire epigram.
As a solution to this problem, Conrad Cichorius made the ingenious

suggestion that K�ρπ�ς should be emended to the orthographically sim-
ilar nameK�πρ�ς, and that this Kypros should be identified as the grand-
daughter of Herod theGreat and thewife of Agrippa I, another grandchild
of Herod.10 Kypros, too, seems to be a relatively uncommon name for a
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woman, whichmay perhaps explain why the textual corruption happened
in the first place.11 Indeed, we may note that apparently the only women
of royal lineage who are known to have had this name belonged to the
Herodian dynasty.12

Interpreting the emended name as a reference to Kypros, the wife of
Agrippa I, is consistent with the description of the woman in Philip’s
epigram. First, the term*νασσα applies to a “queen” or a “lady” of a
royal household.13 Used mostly in poetry rather than in prose (cf. LSJ,
s.v., 121),*νασσα is not oneof themost common terms for thequeenof a
Roman client kingdom.14Nevertheless, it is used apparently of Cleopatra
Selene (Anth. Pal.9.752.3), the daughter of Antony and Cleopatra VII
whom Augustus married to King Juba II of Mauretania (ca. 20 BCE).15

Hence, the reference toKypros asan*νασσα maysignal that shebelongs
to one of the client kingdoms that stand in a vassal relationship with
Rome.16 Upon his accession to the throne in 37 CE, Emperor Gaius
declared Agrippa “king” (�ασιλ��ς) of the former tetrarchies of Philip
and Lysanias (JW2.181;Ant.18.237),17 thus making Kypros a “queen”
of a Roman client kingdom.18

Second, the poem seems to suggest that the queen in question has some
kind of rapport with the reigning “Caesar.”19 Again, this fits Kypros,
whose husband enjoyed a close, personal relationship with Emperor
Gaius.20 Like other sons of client kings, Agrippa had lived in Rome from
childhoodunder patronageof the imperial family (Josephus,Ant.18.143).
He had, in fact, been brought up with Gaius (§191). When Emperor
Tiberius later accepted Agrippa into his own inner circle, Agrippa deep-
enedhis relationshipwithGaius and tried to impress himwith extravagant
spending (Josephus,JW2.178;Ant. 18.166–7). Agrippa went so far in
currying favor with Gaius that he expressed the hope that Gaius would
soon replace Tiberius as emperor, a remark which provoked Tiberius and
landed Agrippa in prison (JW2.179–80;Ant.18.168–9, 186–92). After
Tiberius’ death, Gaius released Agrippa from prison and appointed him
king as a reward for his loyalty. If Agrippa’s wife is the one described in
Philip’s epigram, then her gift pays tribute to the Roman emperor as an
expression of the long-standing, personal relationship between Agrippa
and Caesar.21

Third, Philip’s epigram implies that the queen in question was polit-
ically involved for the sake of her husband. Again, this fits Kypros.22

As Josephus tells us, Agrippa had a particularly intelligent wife, who
often intervened on behalf of her husband.23 For example, when Agrippa
was destitute and at the point of suicide, Kypros’ intercession won for
Agrippa the help of his sister’s husband, Antipas (Ant. 18.147–9). On
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another occasion, when he was again in dire financial straits, Agrippa
begged Alexander the alabarch to loan him a large sum of money, but
Alexander refused. Only when Kypros intervened did Alexander relent,
“because he marveled at her love for her husband and all her other good
qualities” (Ant.18.159). If Agrippa’s wife is the one described in Philip’s
epigram, then her gift to Caesar provides yet another example of how she
intervenedwith a political benefactor onbehalf of her husband. It could be
argued that weaving was the ideal for Jewish women of high repute who
enhanced their husbands’ political standing.24 The epigram does not state
the occasion for the gift to Caesar. If the queen is Kypros, then Josephus
records an episode during the reign of Agrippa, probably in the summer
of 39 CE,25 which may have been the occasion for Kypros’ gift. Herod
Antipas was urged by his wife Herodias, Agrippa’s sister, to go to Italy to
petitionGaius for the status of king, to equal his brother-in-law (Josephus,
Ant.18.240–54). But Agrippa, when he learned of their plan and of the
lavish gifts that they were bringing to Gaius, made his own preparations.
“And when he heard that they had set sail,” Josephus writes, “he himself
also dispatched Fortunatus, one of his freedmen, to Rome, charged with
presents for the emperor and letters against Herod. . .” (§ 247).26 Perhaps
Kypros’ artistic tapestry was among the presents that were delivered to
Gaius on this occasion. Certainty is, of course, impossible.
Nikos Kokkinos suggests another possible occasion for the queen’s

gift.27 If, as he believes, Agrippa I and Kypros accompanied Gaius to
the western extremes of the Empire in 39/40 CE,28 then Kypros may
have wanted to commemorate this grand expedition with the production
of amappamundi. Kokkinos surmises that the tapestry must have been
prepared in Rome, for Agrippa’s return to Palestine occurred only in the
autumn of 41. Therefore, Roman influences, such as the famous “map”
of M. Vipsanius Agrippa, may be relevant here (see further below). We
maywonder, however, whether the emperor’s invitation to accompany the
expedition was prompted by the gift, or rather the gift by the expedition.
Moreover, the commonly accepted date for publication of theGarlandof
Philip (40 CE) seems to point toward the earlier date for the gift and the
epigram, although the date of publication is disputed and may have been
during the reign of Nero (see above).

The imago mundiof the tapestry

As befitting an epigram, Philip’s description is quite laconic, mentioning
only the two most basic components of the world map depicted on the
tapestry – land and sea. Nevertheless, by carefully examining the poem
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line by line, we may be able to make some reasonable deductions about
the nature of the image.
In line 1, Philip refers to the “harvest-bearing earth” (γα�αν

Σ�ρ ��καρπ�ν). Although an Orphic hymn addresses the “goddess Gaia”
(Γα�α θ��) as, among other things, “harvest-bearing” (Σ�ρ ��καρπ�), 29

we need not conclude from this that Philip also usesγα�α as a proper
noun. For the very next clause in line 1 – “as much as the land-encircling
Ocean girdles” (�σην ���ωκ� π�ρA�θων �κ�ανBς) – modifiesγα�α,
thus showing thatγα�α is meant primarily in the geographical sense
of “earth.” On the other hand, the whole concept may reflect Homeric
mythology, for in theIliad (14.200; cf. 301) Hera is made to say: “For
I shall see the bounds of the fertile Earth, and Ocean, progenitor of the
gods” (�+µι γ'ρ )ψ�µ ��νη π�λυΣBρ��υ π�Aρατα γαAης ’Ωκ�ανBν
τ� θ�(ν γ ��ν�σιν).30 Strabo, who defends the Homeric picture of the
known world as substantially true, also refers to this passage in theIliad
(Geog.1.1.7), showing that this conception persisted even to the first
century BCE.
Philip describes Kypros’mappamundiin terms that would have been

readily understandable in both Greco-Roman and Jewish cultures.31 The
Homeric notion of Earth as an island landmass encircledby Ocean re-
tained an astonishingly persistent hold.32 Homer conceived of Ocean
as a great river that compasses the earth’s disk, returning into itself
(Il. 18.399;Od. 20.65).33 Ocean is represented as wrought on the cir-
cular rim of Achilles’ shield (Il. 18.607–8),34 which provides a fitting
parallel to Kypros’ artistic production.35 Anaximander (610–540 BCE)
is reportedly the first to have mapped such a conception.36 Already in
the fifth century BCE, Herodotus (4.36; cf. 2:23) scoffed at this concep-
tion: “I laugh to see how many have now drawn maps of the world, not
one of them showing the matter reasonably; for they draw the world as
round as if fashioned by compasses, encircled by the river of Ocean. . .” 37

Nevertheless, this imageof theworld never really died out. In fact, it expe-
rienced a renaissance in the first century BCE precisely because it so well
suited Roman imperial ideology and aspiration. Thus, Cicero (Somn.20)
describes the inhabited world which the Romans dominate as a “small is-
land,” oblong in shape and surrounded byOcean.38 Strabo (Geog.2.5.17)
states that the “inhabited world” (�.κ�υµ ��νη) is “surrounded by water”
(π�ρAρρυτ�ς), a view that he explicitly attributes to Homer as the
first geographer correctly to describe the earth as surrounded by Ocean
(1.1.3–10).39 Ovid (43 BCE –17 CE) regards Delphi as the center of the
earth (Met. 10.167–8), and holds the Homeric concept of the earth as
a disk surrounded by Ocean (Met. 2.5–7). An epigram of Antipater of
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Thessalonica (Anth. Pal.9.297), which was probably addressed to Gaius
Caesar when sent by Augustus to the East in 1 BCE, describes the Roman
Empire as “bounded on all sides by Ocean” (�κ�αν� π�ριτ ��ρµ�να
π�ντ�θ�ν). Writing in 43/44 CE, Pomponius Mela (De chorographia
1.3–8) likewise describes the earth in his pioneering Latin geography as
encircled by Ocean.40 Obviously, the Ocean as a definer of the Roman
Empire was a crucial feature of the Roman mental map.41 In light of all
the other strong Homeric echoes in our epigram, it seems clear that Philip
describes Kypros’ tapestrymap in terms of theHomeric geographic tradi-
tion that had recently been reinstated for use in Roman imperial ideology.
The Old Testament (OT) contains a similar conception of the world,

whose closest Near Eastern parallel is the famous Babylonian world map
fromSippar, dating to the late eighth or seventh century BCE.42This cele-
brated, littlemap (ca. 90mm in diameter), which is unique among ancient
Mesopotamian maps, shows the world as a circular disk surrounded by
Ocean (marratu). A hole at the center of the map is evidently the result
of the compass used to carve the concentric circles; it does not seem to
represent a city or other landmark conceived of as the center or navel
of the world. Circles are used to indicate cities or countries, but none
of them is at the center of the disk. Eight outlying regions, triangular in
shape and radiating out from the outer edge of the world, are the home of
strange or legendary beings. At the top the scribe has written, “Where the
sun is not seen,” to indicate the north. The accompanying text, apparently
describing these regions, mentions Utnapishtim (the well-known hero of
the flood story in theGilgamesh Epic), Sargon of Akkad (the famous
third-millenniumking who was remembered as the conqueror of the en-
tire world), and the “four quandrants” of the earth’s surface. Evidently,
we are dealing here with a map that is concerned to show the worldwide
extent of theBabylonian Empire.43

According to Job 26:10, God “has described a circle on the face of
the waters, at the boundary between light and darkness.” This could be
interpreted asmeaning that the disk-shapedworld is bounded bywater all
around. According to Gen. 1:9–10, describing the third day of creation,
“God said, ‘Let the waters under the sky be gathered together into one
place, and let the dry land appear.’ And it was so. God called the dry
land Earth, and the waters that were gathered together he called Seas.”
4 Ezra, a late first-century pseudepigraphon, goes beyond Gen. 1:9–10
by adding that the ratio of earth-to-sea was six-to-one: “On the third day
you commanded the waters to be gathered together in the seventh part
of the earth; six parts you dried up and kept so that some of them might
be planted and cultivated and be of service for you” (4 Ezra6:42).44
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This suggests perhaps that the earth is composed predominantly of a
landmass surrounded by a relatively thin strip of water.45According to the
Exagogeof Ezekiel the Tragedian, whowrote probably during the second
century BCE in Alexandria, Moses dreamed of ascending a throne onMt.
Sinai, from which he beheld “the entire circular earth” (γ/ν *πασαν
��γκυκλ�ν, line 77), i.e., “the whole earth or inhabited world” (γ/ν �λην
τ! �.κ�υµ ��νην, line 87).46 Rabbinic literature makes similar statements
about Alexander the Great.47

In line 2, Philip further describes the whole earth as “obedient to
great Caesar” (µ�γ�λωι KαAσαρι π�ιθ�µ ��νην). To underscore the
emperor’s claim to universal sovereignty, the text adds, as we have seen,
that the whole earth, “as much as the land-encircling Ocean girdles,” is
subject to Caesar. At this point, Philip is simply reflecting the grandiose
Roman imperialideology of his day, which held that the Roman Empire
was coextensivewith the inhabitedworld.48According to Plutarch (Caes.
58.6–7), Julius Caesar “planned and prepared to make an expedition
against the Parthians; and after subduing these and marching around the
Euxine by way of Hyrcania, the Caspian Sea, and the Caucasus, to invade
Scythia; and after overrunning the countries bordering on Germany and
Germany itself, to come back by way of Gaul to Italy, and so to com-
plete the circuit of his empire, which would then be bounded on all sides
by Ocean” (κα� συν�ψαι τ�ν κ�κλ�ν τ�0τ�ν τ/ς 1γ�µ�νAας τ�
παντα�Bθ�ν ’Ωκ�αν� π�ρι�ρισθ�Aσης).49 This plan failed to mate-
rialize. In the Preamble of hisRes Gestae, however, Augustus, the first
emperor of the Roman Empire, announces that he has attained dominion
over the wholeorbis terrarum(“circle of the world”).50 During the early
Empire, the fiction of the emperor’s ruling the whole world was perpet-
uated in the imperial ruler cult. Thus, an altar inscription from Narbo
dated to 11 CE honors Augustus, referring to the “day on which he re-
ceived imperiumover theorbis terrarum. . .” 51 Likewise, GaiusCaligula
was expected to become “ruler of the inhabited world” (1γ�µ2ν τ/ς
�.κ�υµ ��νης) when he acceded to the throne (Josephus,Ant.18.187).52

Philo (Legat. 8) reports that after the death of Tiberius,Gaius succeeded to
“the sovereignty of the whole earth and the sea” (τ�ν 1γ�µ�νAαν π�σης
γ/ς κα� θαλ�σσης).
In line 3, Philip refers to the “gray sea” (γλαυκ� θ�λασσα). Since he

has already mentioned Ocean that encircles the earth (lines 1–2), a ref-
erence to the “gray sea” might suggest a different body of water. On the
other hand, the idea that the earth is surrounded by theMareOceanum, as
graphically portrayed in the maps of Macrobius and of Isidore of Seville,
allows us perhaps to equate the “gray sea” with the surrounding Ocean.
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Like other terms in Philip’s epigram,γλαυκ� θ�λασσα has Homeric
roots (Il. 16.34), although it is also found in the JewishSibylline Oracles
(1.11; 2.198; 7.5). In Hesiod (Theog.440), “gray stormy” (γλαυκ�
δυσπ ��µΣ�λ�ς) is used as a general epithet of the sea. The adjective
γλαυκBς (“gray”), the color of the sea, is often applied to water deities.
For example, Glaucus Pontius or Thalassius is a sea-god with prophetic
powers (e.g., Euripides,Or. 362–5; Aristotle frg. 490), located, at least
since Aeschylus’Glaucus Pontius, in the vicinity of the Euboean strait.
Like many sea-gods, he is regarded as an old man (Virgil,Aen.5.823).
Job 41:24 (32) uses “gray hair” ( ) in a figurative reference to the sea.
We have not found evidence that “gray sea” refers to a specific body of
water like the Mediterranean, which, in any case, was often conceived of
as an arm of the surrounding Ocean.
In sum, the terms that Philip uses to describe the map apply from

Homeric times toaconceptionof theearthasa largedisk-shaped landmass
surroundedbya relatively thin stripofOcean.Thesizeof the imagecannot
be ascertained from Philip’s description. Perhaps investigation into the
nature and size of artistic tapestries in the ancient world would provide a
basis for comparison.53 The fact that Kypros’ tapestry was singled out for
special praise in an epigrammay imply that it was of monumental size.54

The source(s) of theimago mundi

Our investigation of the possible source(s) of the image of the world
on the tapestry is hampered by the fact that the only description of it is
extremely brief and comes from a Hellenistic court poet in Rome who
is clearly writing from a Roman imperial perspective. Nevertheless, in
view of the paucity of material evidence that survived from the ancient
world, we cannot afford to overlook any shred of literary evidence. From
what we have seen so far, the source(s) of Kypros’mappamundicould be
either Roman or Jewish. We shall consider each of these possibilities in
turn,without forgetting that both of these potential sources hadundergone
strong Hellenistic influence.

A possible Roman source

A Roman source for Kypros’ map is particularly attractive, for it might
explain why Caesar (Gaius) was so flattered by the tapestry. As we have
seen, Philip writes that the tapestry displayed the whole earth “obedient
to great Caesar,”55which conveys the universal sovereignty of the Roman
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emperor. Thus, there may be a direct connection between Kypros’ map
and the famous world “map” of M. Vipsanius Agrippa (64/3–12 BCE),
whichwaserected in thePorticusVipsania inRomeafterhisdeathandwas
meant, like the aforementioned Preamble of theRes Gestae, to proclaim
that Augustus ruled the whole inhabited world. The great and success-
ful wars of conquest initiated by Augustus and M. Vipsanius Agrippa
became one of the key sources of legitimacy and prestige of the newly
founded Roman Empire.56 In the years up to his death, Agrippa acted as
almost coregent of theEmpire. Therefore, a publicmemorial toAugustus’
right-hand man was most appropriate, and Augustus himself saw to the
completion of the project (Pliny,HN 3.17).
If, as seems likely, Kypros had lived inRome,57 then shemay have seen

the Agrippa “map,” which became her inspiration at the loom.58 Perhaps
she would have taken special note of this “map” not only because her
husband had been named after the famous M. Vipsanius Agrippa,59 but
also because the latter had been a close personal friend of Herod theGreat
andbenevolent toward theJews.60AJewishcommunity inRomewaseven
named after him (CIJ 365, 425, 503), although the reason is not clear.
More importantly, however, M. Agrippa was Gaius’ grandfather through
his mother, Agrippina the elder. In honor of his grandfather, Gaius issued
a vast coinage of asses with Agrippa obverse, which performed a major
role of circulation outside Italy.61 According to Philo (Legat.294–7),
Agrippa I appealed specifically to the example of M. Agrippa as Gaius’
maternal grandfather, in order to dissuade the emperor from violating the
sanctity of the Jerusalem Temple.62 Hence, if Kypros was looking for a
way to impress Gaius, she could not have done better than to model her
tapestry after the memorial of M. Agrippa.63 Indeed, when Philip extols
the tapestry as an exact copy of the earth and sea, hemaywell be referring
to the fact that Kypros imitated the Agrippa “map,” which would have
been regarded as the ultimate standard of world cartography in that day.64

Just asM. Agrippa had beenHerod theGreat’smodel for the architectural
and cultural responsibilities of a dynast,65 so now Herod Agrippa’s wife
may have followed that model in order to ingratiate her husband with the
emperor. If, as Kokkinos suggests, the tapestry commemorated Gaius’
grand expedition to the western limits of the known world, which Kypros
and her husband may have accompanied (see above), then the gift of a
world map would have been all the more appropriate.66

There is great doubt, however, whether the work set up in Agrippa’s
memory was really a “map” at all. Certainly, the map, if there ever was
one, did not survive from antiquity. Based on the literary evidence, schol-
ars have generally assumed that a map is being described.67 However,
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Kai Brodersen has recently called this whole assumption into question,
arguing instead that the monument set up in the Porticus Vipsania was
nothing more than a list of landmarks and the distances between them.68

Brodersen begins by discussing themany vastly different reconstructions
of the alleged map.69

Itwasamosaic, amural, abronzeengraving, or amarble carving.
It was round, oval, or rectangular.
It was 9× 18 m, 24× 12 m, or 75× 4.5 m.
It was oriented on the east, the south, or the north.

Brodersen’s critique makes it abundantly clear that,whether or not there
was a map, we have very little concrete idea what Agrippa’s monument
actually looked like.70

Brodersengoeson to argue that the threepiecesof literary evidence that
are usually adduced to show that Agrippa’s monument was a map fail to
substantiate the case.71According toBrodersen, neither of the passages in
Pliny’sNatural Historystands up to closer scrutiny. InHN3.17, the elder
Pliny (23/24–79 CE) expresses astonishment at Agrippa’s measurements
for the southern Spanish province of Baetica: “Who would believe that
Agrippa,whowasverycareful and tookgreat painsover thiswork, should,
when he was going to set up the world to be looked at by the citizens of
Rome (cum orbem terrarum urbi spectandum propositurus esset), have
made thismistake, and together with him the deifiedAugustus? For it was
Augustus,who,whenAgrippa’s sister hadbegunbuilding theportico, car-
ried it out from the intention and notes (commentarii) of M. Agrippa.”72

Brodersen contends that the expressionorbem terrarum urbi spectandum
refers not to a map but to a text, as Pliny’s usage ofspectareelsewhere
shows.73The second text isHN6.139,wherePlinywrites that thePorticus
Vipsania has Charax by the sea (et maritimum etiam Vipsania porticus
habet). This passage has been thought to reveal a direct reference to the
map on the portico wall in Rome rather than to the commentary, because
on a relatively small-scale world map Charax – an unimportant town of
Arabia – may have looked closer to the Persian Gulf than it really was.
Brodersen points out, however, that Pliny’s geographical commentary
sometimes uses coastal cities as endpoints for measurements (e.g., Chal-
cedon, Byzantium, Panticapeum, Pelusium, and Arsinoe).74 The third
piece of literary evidence for the Agrippa map is found in Strabo, who
repeatedly refers to “the chorographer” (3 �ωρBγραΣ�ς), and once to a
“choreographic tablet” (�ωρ�γραΣικ�ς πAνα"). While these are some-
times taken as references to Agrippa and his map, Brodersen points
out that Strabo could not have seen a map in the Porticus Vipsania,
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for the portico had not been completed by 7 BCE (cf. Dio Cassius
55.8.3–4), which is the year when Strabo’sGeographywas supposedly
completed.75 Thus, Brodersen completely dismisses the literary evidence
for Agrippa’s map.
Brodersen’s case against the existence of an Agrippa world map must

be seen in light of broader trends in the current discussion of the history of
cartography. A debate is presently taking place among historians, geog-
raphers and cartographers over ancient conceptions of geography and the
use of maps in antiquity. Two schools of thought have shaped discussion
of this subject. Some scholars assume that ancient map use must be simi-
lar to our own, although limited by technology, and that any investigation
of ancient geography should concentrate on ancient cartography.76On the
other hand, a growingnumber of scholars contend thatmapconsciousness
and map use are almost totally absent in the ancient world.77 “As pointed
out by Fergus Millar, what we know about ancient map-making indicates
that the Romans did not have a sufficiently clear or accurate notion of
topographical realities toallow them toconceiveof theoverallmilitary sit-
uation in global strategic terms.”78 Evenmore poignantly, R. J. A. Talbert
remarks: “Up till then [i.e., the seventeenth century!], what we would
consider accurate planning of long-term conquest could hardly have been
feasible, while any army (or navy) operating away from ‘home’ (however
you need to define that) must have been, to our way of thinking, ‘lost.’”79

So far neither side of the debate appears even to have seen Philip’s
epigram, let alone consider its possible significance for the discussion.80

If, as we have discussed, the queen of aRoman client kingdom could have
produced a work of art in the form of a world map, that would seem to in-
dicate more “map consciousness” than is often admitted.81 Moreover, as
we have seen, there is a possibility that Kypros’ map may have been a re-
production of the famous Agrippamap, which she had seen in Rome. The
symbolic significance of such a gift is readily apparent: the queen would
be saying in essence that Gaius had achieved the domination of the in-
habited world and thereby succeeded to the Empire of Divus Augustus.82

Indeed, this corresponds to the meaning that Philip’s epigram attaches to
the tapestry. Just as Agrippa’s map of the tributary world had been made
to honor Augustus and his universal reign,83 so also Kypros’ map was
produced to honorGaius and given to him in tribute. The very fact that the
map was woven would have further underscored imperial values, for, ac-
cording to Suetonius (Aug.64.2), Caesar Augustus had his daughter Julia
(the wife of M. Agrippa) and his granddaughters (including Agrippina,
the mother of Gaius Caligula) taught the art of spinning and weaving.84

Suetonius (Aug.73) also claims that Augustus wore only clothing woven
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by thewomenof his family.85Furthermore, Plato’sPoliticus(279b–311c)
had long sincemade weaving a fitting analogy for the role of the consum-
mate ruler. Seen in this light, Kypros’ tapestry becomes a metaphor for
Caesar’s statecraft in weaving together every disparate aspect of Rome’s
world empire into a united and orderly whole under his imperium.86

We may perhaps suppose that the Agrippa map was disk-shaped.Sev-
eral lines of evidence can confirm this. First, wemay consider numismatic
evidence from the early Principate. A simple form of world “map” oc-
curs regularly onRoman imperial coinage, inwhich theglobe is portrayed
as dominated by either Victory or the emperor. Many specimens of this
coin type were minted during the reigns of Augustus87 and Gaius.88 Ad-
mittedly, however, the authenticity of a unique gold medallion, whose
inscriptiondates it to the reign of Augustus, remains disputed: the ob-
verse reportedly contains the image of Augustus with the inscription
AUGUSTO DIVI FILIO COS XI TR P II IMP VIII; the reverse contains
three circles representing the tripartite world with the entry EUR ASI
AFR.89 David Woodward regards the medallion as the beginning of the
Roman tradition of representing the earth as a sphere on coins,90 whereas
Brodersen rejects it as a modernforgery, because the date of Augustus’
TR P II (i.e., his secondtribunicia potestas= 26 June 22 to 25 June 21
BCE) conflicts with the imprint by the III VIR (i.e.,tresviri monetales),
which began after 20 BCE.91 However, the chronology of the monetary
collegiais not as certain as Brodersen seems to suggest. According to the
numismatist, C. H. V. Sutherland, only one of the monetarycollegiaac-
tive under Augustus is specifically dated (i.e., that of L. Mescinius Rufus,
L. Vinicius, and C. Antistius Vetus in 16 BCE), the rest of the chronol-
ogy being largely amatter of conjecture.92Nevertheless, themedallion in
question is almost certainly a relatively modern confection, for it is quite
out of place in Francesco Gnecchi’s catalogue of gold medallions.93

In any case, the numismatic evidence demonstrates that an image of
the world in the shape of a circle (or sphere) was used during the reign of
Augustusand the rest of theearlyPrincipate to portrayRomandomination
of the world. In particular, the reverse of a coin of Faustus Cornelius Sulla
(ca. 56 BCE) contains a globus surrounded by four wreaths: the large,
jeweled wreath at the top represents Pompey’s golden crown, whereas
the plainer wreaths represent the three continents over which Pompey
triumphed.94

Second, themedievalmappaemundimay confirm that theAgrippamap
was a disk-shaped landmass encircled by a relatively thin strip of Ocean.
For on the basis of statements by a number of ancient and medieval
writers, the Agrippa map is generally believed to be the prototype for a
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succession of later world maps such as the thirteenth-century Hereford
mappamundi.95 Thesemedieval world maps are also disk-shaped and en-
circled by Ocean. The main difference is that they depict Christ, rather
than Caesar, as the one who dominates the world.96 Like many medieval
mappaemundi, the Agrippamapmay have had a center. Although theme-
dievalmappaemundinever put Rome in the center, we would expect the
Agrippamap tohavedoneso.Similarly, Strabo (Geog.17.3.24) conceptu-
alized the Roman Empire and the entire world as spreading in concentric
circles around Rome: Italy, the regions around Italy in a circle (κ�κλ 4ω),
and the threecontinents (Europe,Libya,Asia).97Arrian’sAnabasisbegins
with a description of the lands under control of theRomans, proceeding in
a counterclockwise direction: beginning at the Pillars of Hercules, the ac-
count circumnavigates the Mediterranean eastward across North Africa,
northward up the coast of Syria-Palestine, and across Asia Minor and
Europe, and back to the Pillars of Hercules (Prooem. 1–3).

A possible Jewish source

A Jewish source for Kypros’ world map is also possible, especially since
Kypros is a Jewess who had intimate contact with Judea.98 By the first
century CE, Jews throughout the eastern Mediterranean had undergone
Hellenization to one degree or another;99 hence, it is not always pos-
sible to distinguish sharply a Jewish source from other contemporary
influences.100 Some Jews in Palestine read Homer,101 and, asJubilees
8–9 (second-century BCE) demonstrates, even the most rigorous of
Jewish groups in Palestine were influenced by Hellenistic conceptions
of world geography.102 It is not surprising, then, to find that the mosaic
floor in the third- or fourth-century CE synagogue of Hammath-Tiberias
portrays Helios in the center of a zodiac circle, riding a quadriga and
holding a globus containing a crossband.103The quadriga, the zodiac cir-
cle, and the globus are Greco-Roman motifs commonly associated with
Helios.104 Obviously, the synagogue appropriated these elements from
the culture at large and adapted them to its own uniquely Jewish cult.105

Therefore, acknowledging that Kyproswas Jewish hardly settles the issue
of cartographic sources for her tapestry.
Nevertheless, at least three pieces of evidence allow us to consider a

possible Jewish source for Kypros’ world map. First, Kypros’ weaving
activity itself may provide an important clue to the source of the image
on her tapestry. Spinning and weaving was an art practiced already in
ancient Israel. According to Exodus, the construction of the tabernacle
involvedconsiderable spinningandweaving, includingmany textileswith
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images of cherubim worked into them (e.g., Exod. 26:1, 31). Women
did some of the spinning for the tabernacle and the priestly vestment.
Exod. 35:25 states that “All the skillful women spunwith their hands, and
brought what they had spun in blue and purple and crimson yarns and
fine linen. . .” Josephus (Ant.3.107; cf.JW5.213) rephrases this text to
read that “Women themselves vied with one another in providing priestly
vestments. . .” implying that the women not only did the spinning, but
the weaving as well. Of particular interest for our purposes is Josephus’
description inAnt.3.183–4 of the cosmological symbolism woven into
the fabrics used in the tabernacle and the high priest’s vestment:106

The tapestries woven of four materials denote the natural ele-
ments: thus the fine linen appears to typify the earth, because
from it springs up the flax, and the purple the sea, since it is
incarnadined with the blood of fish; the air must be indicated by
the blue, and the crimson will be the symbol of fire. (184) The
high-priest’s tunic likewise signifies the earth, being of linen,
and its blue the arch of heaven,while it recalls the lightnings by
its pomegranates, the thunder by the sound of its bells.

Since this descriptionof the tabernacleand thehighpriestly vestment goes
beyond Scripture, Josephus, himself a native of Jerusalem and a priest
(JW1.3), presumably reflects here an actual knowledge of the Temple cult
in his own day which he has interjected into the biblical account.107 In
any case, it is significant that Josephus shows familiarity with tapestries
and other woven goods bearing cosmological symbolism.108

The Wisdom of Solomoncontains similar comments about the
high priest’s vestment, which may corroborate Josephus’ description.
According to Wisd. 18:24 (alluding to Exodus 28), Aaron’s high-priestly
vesture was endowed with symbolic and cosmic significance: “For on
his long robe the whole world was depicted. . .” ( !�π� γ'ρ π�δEρ�υς
!�νδ�µατ�ς &ν �λ�ς 3 κBσµ�ς).109Again, thismay reflect actual knowl-
edge of the Temple cult in the writer’s own day (in this case, probably
the first century BCE). If so, we can only speculate what the image of
the world may have looked like, although the collection of the Temple
tax from the worldwide Diaspora would suggest that priestly circles
in Jerusalem possessed an actual map of the world. This possibility is
strengthened by several observations. (1) A priestly source forms the ba-
sic framework of the Table of Nations in Genesis 10.110 As we shall see
in the next chapter, Genesis 10 is more than a genealogical list; it reflects
an imago mundithat comes to expression in subsequent centuries. (2)
M. Sheq.3:1, 4 describes how the Temple tax was disbursed for Temple
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expenditures in three separate drawings, according to the geographical
area from which the tax had been collected, proceeding in concentric
circles around Jerusalem: the first drawing was made before Passover, on
the shekels from the Land of Israel; the second was made before Pente-
cost, on the offering from the neighboring countries; and the third was
made before the Feast of Tabernacles, on the money from Babylonia,
Media, and the distant lands. Hence, there is enough evidence from Judea
during the Second-Temple period of hand-woven textiles containing cos-
mological symbols and perhaps actual images of the world worked into
them that Kypros could have gained the inspiration for her tapestry di-
rectly from the Jerusalem Temple.111 Given the fact that foreignenvoys
often brought the Roman emperor gifts displaying the exotic nature of
their country (e.g., Strabo,Geog.15.1.73), we might expect Kypros’ gift
to display distinctively Jewish characteristics, at least in part.
Second, archaeological evidence may provide a clue to the source of

the image on the Kypros map. For example, in light of the Babylonian
world map, it is tempting to compare a somewhat similar artifact found at
Qumran:112 a shallow bowl measuring 145 mm in diameter, with a hole
in the center, four concentric furrows progressively furtheraway from it,
and three pairs of concentric circles in the flat spaces between the furrows.
Eachpair of circles is joinedbyaseriesof short lines that fill the interstitial
space and radiate toward the center of the disk. It is estimated that there
were approximately 60 of these lines between the inner pair of rings, 72
between the middle ones,113 and 90 between the outer ones. In addition,
the artifact contains several striking orientation marks: a circle around
one of the short lines in the first pair of concentric circles and a notch on
the outer rim of the disk. The artifact has been tentatively identified as a
kind of sundial or “astronomical measuring instrument,” for which there
is no known parallel.114 This hypothesis requires several assumptions,
including (1) the original existence of a vertical post (gnomon)in the
center hole that served the function of casting a shadow so that the user
could determine the season and the hour of the day,115and (2) the purpose
of the shallowbowlwas toholdwater asameansof controlling thevertical
position of the gnomon.116

If, on the other hand, the artifact is seen as a sort of schematic world
map, then the center may represent the Jerusalem Temple, which the
Qumran community undoubtedly considered the “navel of the world”
(cf. Jub. 8:12, 19);117 the first furrow may separate the walled city of
Jerusalem from the rest of Israel; the second furrow may separate Israel
from the nations round about, symbolized by the series of 72 lines;118

and the outermost band or furrow may represent Ocean.119 The notion of
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concentric circles around Jerusalem and the Temple is well documented
in Jewish literature of the period (cf. 1 Chronicles 1–9;120 the Temple
Scroll;121 m. Kelim1:6–9;122 andm. Sheq.3:1, 4;123 Midr. Tan.huma,
Qedoshim10124). For the overall conception, it is interesting to compare
qiblah world maps, and especially the qiblah chart prepared in 570/1562
by Mahmud al-Khatib al-Rumi, showing 72 sectors about the Ka‘ba in
the center.125Another qibla diagramdating to 958/1551 depicts theKa‘ba
in the center of a thirty-two-division windrose, the outside perimeter of
which is lined with the names of the lands of the world in groups of
three.126 Perhaps most important for comparison with our bowl from
Qumran is a shallow, ceramic qiblah-bowl from Damascus dating to ca.
1516–20, which could have been filled with water and would have had
a floating magnetic needle to establish the cardinal directions.127 The
outside perimeter of this bowl with concentric circles also contains 72
marks, corresponding to the 72-sector scheme of sacred geography in
early Islamic tradition.128

TheTemple and Jerusalemcontainmany elements that point to a strong
geographical orientation. For instance, the huge and highly ornamented
“molten sea” or “bronze sea” that reportedly stood in the courtyard of
Solomon’s temple. According to 1 Kgs. 7:23–6 (cf. 2 Chr. 4:2–5) this
“sea” was supported on four sets of bronze oxen, with three oxen in each
set. Each set of oxen faced a direction of the compass,with their hindquar-
ters facing inward and supporting the basin. Similarly, according to both
the OT (Ezek. 48:30–5) and a Qumran manuscript (4Q554 1 i:12–ii:9),
the gates in outer walls of eschatological Jerusalem will be arranged in
four sets of three, corresponding to the cardinal points, and named after
the twelve tribes of Israel.129 The same Qumran scroll (4Q554 1 i:3–6)
describes the new Jerusalem as containing a broad main street running
east–west and a somewhat narrower main street running north–south.130

As to the molten sea’s symbolic function, Carol Meyers suggests:131

One of the features of ANE templeswas their utilization of artis-
tic and architectural elements relating to the idea of the temple
as the cosmic center of the world. The great deep, or cosmic
waters, is one aspect of the array of cosmic attributes of such a
holy spot. The temple of Marduk at Babylon, for example, had
an artificial sea (ta-am-tu) in its precincts; and some Babylonian
temples had anapŝu-sea, a large basin. Such features symbolize
the idea of the ordering of the universe by the conquest of chaos;
or they represent the presence of the ‘waters of life’ at the holy
center. Ancient Israel shared in this notion of watery chaos being
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subdued by Yahweh and of the temple being built on the cosmic
waters. The great ‘molten sea’ near the temple’s entrance would
have signified Yahweh’s power and presence.

Subsequent Jewish interpretation underscores the universal significance
of themolten sea.132As Josephus (Ant.3.180–7) explains, every object in
the Temple is intended to imitateand represent the universe in some way.
We see, then, that the Kypros map would have had numerous possible
sources in the material culture of Jerusalem and the Second Temple.
Third, a letter from Agrippa I to Emperor Gaius may provide a clue to

the source of the image on the Kypros map. According to Philo’s vindic-
tive treatise,Embassy to Gaius(§§276–329), Agrippa wrote the letter to
Gaiuswhen the latter ordered a colossal statue of himself to be introduced
into the Jerusalem Temple. If, as many scholars suspect, Philo himself
composed the letter,133 then its value for the present discussion is negligi-
ble. If, on theother hand,Philo’s version reflects the substanceof anactual
letter to Gaius, then it may be relevant, for in his response to the enormity
of Gaius’ order, Agrippa includes a geographic survey of the worldwide
Jewish Diaspora, which had gone out from Jerusalem to form colonies
in the mainlands, the islands, and the countries beyond the Euphrates
(Legat. 281–3). The conception of the world presupposed here is distinc-
tively Jewish, as seen particularly by the centrality of Jerusalem in it. By
stating that colonies went out from Jerusalem (“the metropolis”) to form
colonies in the rest of the inhabited world, Jerusalem is thereby indirectly
compared to Delphi, which, in Greco-Roman thought, was often consid-
ered the omphalos of the world.134Agrippa’s wife Kyprosmay have been
imbued with such animago mundiwhen she set to work on the tapestry.

Conclusion

Enough has been said to give some impression of the diversity and rich-
ness of the evidence that is potentially available for any attempt to un-
derstand ancient Jewish geographical conceptions. By its very nature, the
evidence is tantalizingly sketchy and highly evocative. As so often, if
we try to generalize too confidently when confronted with the intermin-
gling of languages, cultures, and forms of religious belief and practice
that influence Jewish conceptions, the evidence will not quite fall into
the patterns we would like. This is indeed partly because, when and if
literary or documentary evidence from the period is particularly explicit,
it in itself may constitute an observer’s interpretation, not a report which
can be taken at face value.
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It is precisely for these reasons that the epigram of Philip of Thessa-
lonica is of such significance for our quest. Although our only glimpse
of Kypros’ tapestry is through the eyes of a Hellenistic court poet, whose
description is too terse and enigmatic to support unequivocal conclusions,
we are nevertheless ineluctably drawn to consider the scant evidence left
to us by the ravages of timeand to attempt an interpretation. The context is
one where Jews and Romans interface on the basis of their respective cul-
tural heritages, part of which is Hellenistic and shared and part of which
is not. The result is notmerely the coexistence ofmultivalent perspectives
but the possible amalgamation of geographical conceptions. Unequivocal
conclusions are hardly possible when the conceptions we are trying to
describe are themselves equivocal. What seems virtually certain is that
we have evidence for cartographic activity and geographical speculation
among Jews during the first century. This is not at all surprising when we
consider how fundamentally geographyinforms and shapes the historical
imagination of Judaism, with its persistent contrast between the Land of
Israel and other lands.135

The Kypros map provides a convenient point of departure for further
consideration of Jewish geographical conceptions. In Chapters2–6, we
shall examine the Jewish geographical tradition that probably most in-
fluenced Jewish and Christian geographical conceptions. In Chapter 7,
we shall return to the Kypros map to explore the possible relevance of
our investigation for understanding themedievalmappaemundi. With the
discussion of Chapters 2–6 in view, it is almost inevitable that speculation
should lead one to consider a possible connection between the Kypros
map and themappaemundi.




